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As the academic year concludes, we recognise impacts 
of the COViD-19 global pandemic and extended condi-
tion of national lockdown on the initial aims of Unit 13’s 
2020 research agenda. The Unit is primarily interested in 
alternative languages, methods, practices and forms of 
architecture beyond the conventions and traditions of 
the architectural discipline. Each year the project is sited 
in a context where forces of scalar change are evident. In 
working in these types of sites the work engages other 
disciplines already at work in navigating the particular 
force of change. We refer to this approach of cross-dis-
ciplinary practice as architecture-plus, a discursive pro-
cess where new terms of reference are invented for how 
architects can work into the future. The body of work 
generated through the Unit’s operations advocates for a 
practice methodology that is able to move with agility, a 
praxis that is adaptable to move with change as the var-
ious forces that shape our world become known. With 
the arrival of the global pandemic in 2020, our intentions 
for the were adjusted responsively, aiming to operate 
with an awareness of how our known terms would be re-
shaped by this moment. We advocate for agile manoeu-
vrability, and have shifted with careful adjustments from 
intended sites of climate emergency to an all-encom-
passing climate of emergency: In the reality where the 
majority of lives, cities and economies are suspended in 
a state of change, in the context of COViD-19 and un-
certainty of what may lie ahead post-crisis, our leading 
questions have been galvinised and reinforced by the 
urgent need for new ways to practice in unprecedented 
times; What does it mean to be an Architect? And, what 
does it mean to be an Architect, here?
 
OUR OPENING BRIEF
UNIT 13 2020: LATITUDE 
Undisciplining the discipline 
“Possibly, there was something to be said for the intel-
lectual discipline of second-guessing what you thought 
was true.”       
         
Kwame Anthony Appiah 
We are interested in building. Not only the act that en-
tails bricks and mortar, but building the vocabulary of 
our discipline. As Architects, we make edges - we con-
struct limits and we build walls. We do this not only in 
the built fabric but in the continuation of employing the 
norms and standards of the discipline within the practice 
of architecture. If we understand ‘practicing architecture’ 
as the active application of our discipline, how do we 
expand our methods and tools in order to expand the 
limits of what we do? By pushing against restrictive defi-
nitions and orthodoxy, we champion and elevate the di-
vergent and the uncertain in order to allow architecture 
to grow. Through the work we celebrate the ambiguities 
of architecture; drawing on data, history and art, form-
ing structure, stories and material culture, working with 
technology, parametricism and form. 
The site of practice continues to expand. As we look to 
construct alternative sites of practice, we simultaneously 
locate the study in unexpected sites for architecture. As 
climates change, bringing unfamiliar scenarios that defy 
traditional understanding, we can no longer consider it 
solely through the realms of science and news media. 
Engaging change offers opportunities for imaginative 
inventions – a new lens through which Architects and 
cities are forced to reconsider established dogma. Lati-
tude, defined as a freedom of action, choice and opinion, 
as well as the point on the earth’s surface as measured 
North or South from the equator, is engaged as both an 
attitude and a site. Students are given the latitude to ex-
plore their practice beyond narrow restrictions, while the 
studio looks to those lines of latitude below the equator 
that cross Johannesburg and other Southern cities that 
can be classified as ‘climates of change’. 
Architecture is most interesting when intersecting with 
other disciplines. By merging key ways of observing 
and communicating from different disciplines, we fos-
ter a process that travels across borders and definitions. 
Looking at both the classic professions (divinity, medi-
cine, and law), and those currently emerging in the tech-
nological era, we construct transdisciplinary approaches 
to research and practice. We will borrow techniques and 
learn from animators to app developers; game-design-
ers and filmmakers, to help us map current conditions, 
predict our development, communicate ideas and con-
struct storylines. The Major Design Project of the year 
will be an ‘Institute of Architecture’, or ‘Architectural Insti-
tute’. Projects may look at real or fictional interpretations 
of this programme, where latitude is given to surprising, 
lateral configurations. This institute will be developed in 
line with student’s individual approaches to architecture, 
in order to investigate what forces currently shape our 
profession. We are left with two main questions; What 
does it mean to be an Architect? And, what does it mean 




•The border is generally understood as a symbolic 
representation of a nation’s edge, the political line be-
tween the place you are from and the places around it, 
or the place you come from and the place you current-
ly occupy. Reflecting on my own experiences of living 
as a migrant, while confined in within the boundary of 
my suburb home in the city of Johannesburg, under 
first levels of intensified lockdown. My view of borders 
expanded into asking questions about architecture, 
is architecture real, abstract, a projection? Do borders 
produce social relationships? 
My project pursues an architecture that happens at 
different moments, on route while crossing the border 
between South Africa and Zimbabwe. It is imagined as 
a compressed reality where both rural and urban con-
ditions occupy the same work of architecture.
The project aims to develop new spatial terms of how 
borders could be re-defined within the production of 
architecture. 
Map of multiple occupied sites across borders
3: EXPANDED ABSTRACT & PROPOSAL:
“The social and political (state) forces which engendered this 
space now seek, but fail, to master it completely; the very agen-
cy that has forced spatial reality towards a sort of
uncontrollable autonomy now strives to run it into the ground, 
then shackle and enslave it. Is this space an abstract one?......
Can it be reduced to a projection- to an ‘objectification’ of 
knowledge?......... If space embodies social relationships, how 
and why does it do so? And what relationships are they? ’’ 
(Lefebvre 1991:26)
In May 2018, the United Nations’ International Organisation 
for Migration began production on a collection of stories, 
studies and projections that would culminate in the World 
Migrant Report 2020,published November 2019. This report 
describes a world that is moving, a global system of moving
across borders under the forces and influences of global eco-
nomic, social, political and technological transformations, 
as well as the catastrophic effects of the climate emergen-
cy. The final document is a thorough and dense mapping of 
the scale of global human migration. The analysis includes 
advocating for comprehensive strategies for improved 
governance, healthcare and social development support, 
combatting the forces that have historically pushed the 
marginalised beyond the margin’s edge and across borders. 
(Migration and migrants: A global overview, 2020)
Approximately a month after the publication of this report, 
on December 21 2019, the World Health Organisation re-
ported on a pneumonia case of unknown origin in Wuhan, 
China. On February 11, COVID-19 was officially named and 
globally broadcast (Abdulla Hama Salih, 2020). On March 11, 
the assessment of the global condition was characterized 
as a pandemic. One week later, the South African Govern-
ment began discussions for nationwide lockdown and the 
immediate temporary shutdown of all borders. At midnight 
on March 26 a state of national lockdown was initiated. All
movement was halted, citizens were confined to their 
homes, and instantly society faced a sudden realisation of 
the many edges that separate them. News and social me-
dia were set alight with every imaginable view of what this 
condition could mean, what the underlying intentions were 
and what the future could hold. Within the heavy fog of the 
COVID 19 lockdown media explosion, the leading narrative 
of economic vulnerability began to highlight significant re-
alisations about our borders. A line on a map, the edge of a 
nation, a division of territory, a gateway for trade, a thresh-
old of entry, a doorway to and from the rest of the world- 
was shut. This proposal investigates these new edges that
have resulted in the current unprecedented paradigm 
where borders are in flux. We find ourselves now as people, 
as architects, as practitioners, simultaneously fixed and in 
motion; while confined in one place, we continue to move 
digitally between spaces, demands and borders.
In the last decade, there has been a rising interest into bor-
ders and the resultant complexities within the discipline of 
architecture (Schoonderbeek,2015:96). ‘The border’ is gen-
erally understood by citizens as a symbolic representation 
of their nation’s edge; the political line between the place 
you are from and the places around it, or the place you come 
from and the place you currently occupy. Reflecting on my 
own experiences of living as a migrant, my view of borders 
has become a recognisable motif that appears repeatedly 
while journeying across a landscape between places. An 
edge which marks the gateways to and fro: departure from 
a place of origin, spaces of dwelling and arrival into new re-
alities facing scalar change. In this project, the work draws 
on Lefebvre’s questions about the varying states of political 
space; Is the border- abstract? ‘real’? an object? a product? an 
instrument? a projection? do borders produce social relation-
ships? how and why does it do so, and what relationships are 
they? Lefebvre’s unpacking of the border in this collection 
of terms could be asked about our practice, is architecture 
abstract? ‘real’? an object? a product? By exploring these key 
questions through a lived reality between South Africa and 
Zimbabwe as a migrant, my research explores borders be-
tween the rural countryside and urban conditions. The ex-
plorations view this scalar landscape as a compressed reali-
ty where both rural and urban conditions occupy the same 
space/work of architecture. This reading is informed by my 
frequent movement between the edge and the centre, in 
my experience these places have become overlapped and 
integrated. The proposed project is positioned on a particu-
lar route from Hwange, a town across the border in Zim-
babwe, to Johannesburg, set from the perspective of the 
migrant, the traveller. The project results in an accumulated 
work of architectural moments and points of view designed 
‘along the way’, while migrating between these places.
The project is conceptualised at a time in the world where 
the edges of things are becoming simultaneously more 
fixed and fluid, where the line that demarcates the inside 
and outside of our suburbs, cities, provinces and nations has 
become more enforced, while the lines that once divided
the interior from the exterior of our homes have begun to 
loosen and now overlap inside our personal spaces. Along 
these lines, the proposed Institute for Border Translation 
is imagined as an architecture ‘between’, pursuing new spa-
tial phenomena for architecture through an exploration of 
unfixed-ness. The project aims to develop new spatial terms 
for how borders could be re-defined within the production 
and drawing of architecture, where our understanding of 
inside and outside, entrance and exit, edge and centre are 
beginning to shift. The works draws on the history of phe-
nomenology and architecture; aiming to extend notions of 
narrative, history, culture, and place within the architecture 
in the proposal. In this way, the project imagines new path-
ways to alternative perceptions of the built environment. 
(Shirazi,2014).The work is always in motion, never fixed in a
single architectural view, migrating across shifting states, 
scale, material, time. These new ‘inbetweens’ are extensions 
of Lefebvre’s concepts of spatial- social production where 
my own body, recollections, collective processes, border 
states and the practice of architecture are brought together.
(Lefebvre 1991:39). The design process employs model 
making and drawing as narratives that are related and over-
lapped into each other; between scales and across architec-
tural convention.
The Institute for Border Translation is produced by re-
cording and reading a migrant’s home; a collection of archi-
tectural moments that have been picked up along the way, 
a home built between fixed places. These spaces of motion 
in the project are never in any one side of a border. The work 
of Ainslee Alem Robson, informs this method of drawing, 
where lines are intentionally positioned beyond the edge of 
the borders of the page and in-between different conven-
tional architectural views. The project aims to unfix the con-
ventions of material, scale and programme, with the intent 
to magnify and explore conditions of both reality and possi-
bility simultaneously, an independent extension of Unit 13’s
overarching aims to derive alternative and new ways of pro-
ducing architecture under forces of global change. The pro-
ject will be constructed through spatial narrative of moving 
between states; along, within and while crossing the two 
hundred and twenty-five-kilometer-long Limpopo River 
edge that forms the northern border of South Africa against 
Zimbabwe. The Beitbridge border crossing is the primary 
site of interest and is investigated in detail; positioned as 
a gateway to spaces of motion. These narrative architec-
tures will be realised as a collection of large scale mappings, 
site drawings, analytical distillations, architectural plans, 
cross-sections, spatial perspectives, landscape models and
material studies. In this collection, each piece of work is nev-
er fixed or singular, always on route from one architectural 
view or scale to another.
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Major Design Project Realisation

Major Design Project
This collection of work below represents a collection of 
landscapes, places within the world that I travel. Each 
scene is an inhabitation of the landscape, always moving 
across different conditions. The work is always in the 
process of moving across one point to the next, never 
fixed in one architectural view. The work lives between 
the place I currently occupy and landscape I travel across 
the border, moving across the margin’s edge of what 








The drawing below is a view 
into the dwelling I currently 
occpy within the city and 
have been developing frag-
ments of my architecure with-
in. The spatial elements that 
form the interior are used as 
planes to explore a composi-
tion of projection, scale shift-
ing drawings, actual footage 
of the landscapes travelled, 
relating all these elements 
into an experience of each 
space inhabited along the 
way. 
These experiences are si-
maltenously related to the 
site plan on the right drawn at 
a national scale which forms 
the world of my architecture.
This collection of work represents the navigation of the landscape which is a si-
maltenous inhabitation across multiple edges and drawing conventions: large 
scale mapping, topographical survey, section, elevation, pespective, motion se-
quence, photo documentation, analytical drawing. 
<Please follow link below, download file, access and navigate through site>:
https://drive.google.com/file/d/1VlTc-NaJu9MnVDmUq5Gb5EtDuHy4qkE_/view?usp=sharing
SUMMARY DOCUMENT
Site plan of landscape and route travelled across the borderSUMMARY DOCUMENT
SUMMARY DOCUMENT Sequence and occupation
Journey_Moments
•In this series of work I have constructed landscapes 
experienced in motion. Each work is titled within a se-
quence of my experienced travels begining with De-
parture, Pit Stop, Border crossing, Unexpected Stop 
and Arrival. The architecture employes these works as 
elements that begin to shift time and scale. 
DEPARTURE
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URBAN DWELLING.SUNNMORNING
I have drawn a moment of preparing to depart, it’s a 
sunny morning, I feel high anticipation of the journey 
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I have drawn a moment of transitioning from in mo-










I have drawn a moment of crossing over. As we move 
across a bend from the first checkpoint, I look across 
the landscape, I feel overwhelmed of the long queue 
ahead of me. I escape the bus, I engage, I move, we 





Inhabitation of the landscape
SUMMARY DOCUMENT
UNEXPECTED STOP
_.SOMEWHERE ALONG THE WAY.DUSK
I have drawn a moment of uncertainty. Its dusk, we are 
in motion, it’s unclear. Across the horizon appears a fig-
ure, signalling an immediate stop, it’s the police. I feel 
anxious, negotiations take place.
SUMMARY DOCUMENT
UNEXPECTED STOP
_.SOMEWHERE ALONG THE WAY.DUSK





I have drawn a moment of retirement from the journey. 
It’s close to midnight, its cold, I can’t see much, I step off 
the bus, I touch the ground with my foot, look into the 
landscape of my family home, turn my head and say 





Inhabitation of the landscape
SUMMARY DOCUMENT
National Border
• The series of works below are works of site and insti-
tute.
• The work of institute is an architecture on route across 
a landscape. This drawing is an overview of the project 
which recalled events of departure, arrival across the 
rural and urban landscapes.  Reflecting on the work of 
site below, the drawing is positioned on the gateway 
entry between the fixed spaces of the border indicated 




• The  is s a work of site. It  investigates, the national 
border, edge between the two nations identified as the 
Limpopo river, which stretches over 300km east to west. 
This drawing is a study into the multiple states of the 
border over time, observing in detail the shifting ge-
ographies, lines of the landscape across the two edges.
The intent of this investigation was to study the border
as it is the gateway that marks an entry into the project. 
The drawing consists of three considerations reading 
from the bottom up, first is the line that demarcates 
the edges, second talks about how time plays a role in 
the border as  the landscape shifts, the third is about 




• This series of works  is a collection of material qualities 
representing the thresholds of inside and outside my do-
mestic spaces across the border. It introduces the scale 
of myself, the foot begins to read as a unit of measure.  
Fluid Podiums
• This series of work explore the compression of various 
landscapes across a route between states into one site 
of experience.
It subverts a historical institutional architectural element 
being a podium with the legislative authority it serves 
at the edges of the border into material studies of land-
scape and experience. 
SUMMARY DOCUMENT
SUMMARY DOCUMENT
A line of Sight torwards an object
• This series of work are investigations into a trading 
market located at park station in the urban city centre of 
the Johannesburg Central Business District, which is an 
arrival and departure point for some migrants migrating 
across their native countries to the urban center. 
The drawings are singular views form multiple view-
points looking simultaneously towards the event, from a 
window above and a bench along side the scenario. They






A line of Sight torwards an object
Figs 1-3: Place_Trading market, Johannesburg, 2020 (photograph by author)








Fig 7:Material qualities, Johannesburg,2020( photograph by author) Fig 8:Working process, Johannesburg,2020( photograph by author)
Fig 9-13: Experimental landscape site model_resilience , Johannesburg,2020( photo-
graph by author)
Resilience
• The first material study titled resilience is a recollection 
of rural and urban places, landscapes across a route ar-
ticulated in the memory of migrating across the border 
into one site of experience. It talks about the resilience 
of overcoming constant negotiations that take place 
amongst and within ourselves as we shift from one lo-




•This material study titled adaptation explores the navi-
gating between model and drawing language through 
observing the coming together of juxtaposed materials 
within the in between space.
Fig 13-15: Experimental landscape site model_adaptation_ Johannesburg,2020( photograph by author)






Human foot as a measuring device
Fragment of site_multiple qualities & languages of reading site
Fig 16-17: Fragment of site_material qualities_ Limpopo,2020( photograph by author)
Composite drawing
                                
• This work is a multi-scaled composite drawing, captur-
ing the atmosphere of journeying across all thresholds, 
common zones, levels of intimacy within the domestic 





• This work  connects the position of my domestic space 
and the western edge of the continent where we nav-
igated digitally on holiday. Light and shadow become 
alternative materials that connect the different edges 
and scales, between my intimate space and this piece 
of land simultaneously. 
Exploring the use of the human body (foot) as a creator of embodied space
•For my holiday, I located myself at the edge of the nam-
bian coastline at a place identified as Douglas Point. With 
my interests in border conditions,  I was interested in 
investigating the conditions on site between the two 
existing edges being land and sea. 
Measured drawing_Edge conditions_Mapping a calendar of events that take place on the edge
Composite drawing_Exploring a simultaneous connection of the different edges, scales between 


















Institute drawing_National border_ an architecture on route 
across a landscape
Departure
• This drawing is a recalling of an event between myself 
and a trader before departure overlapped with the cur-
rent status quo of the political conditions acting within 
the space all frozen in time and space.
Scale of occupation
Arrival
• This drawing is a recalling of a conversation between 
myself and my grandmother within the rural landscape, 
her relationship to the rural environment as she moves 
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